Dulce Pontes

Born in Montijo, in the vicinity of Lisbon, on the other side of the Tejo River, in 1969, the young Dulce Pontes was introduced to the fado tradition by her uncle Carlos Pontes, fado singer and a lover of bullfights. When she was seven years old she started with her courses at the National Conservatory of Music in Lisbon, where she chose to study piano. It was here that her curiosity concerning music was aroused: here she acquired the habit to research and study music, here she took her first steps that would eventually lead her towards a solid career as a singer and a composer.

During her adolescence she spent several years studying modern dance and while she was not encouraged to seek a career as a dancer, she stayed active in the dance world giving classes at the academy of Anabela Gameiro, her first teacher. During this same period she worked with her amateur rock group, Os Percapita, where she first experimented with her vocal qualities. She made her professional debut when as a young singer she was selected from several candidates to replace the lead actress in the cast of the musical Enfim Sós (Alone at last), in 1988. This first step was followed by appearances in television programs, TV commercials and by performances in the Estoril Casino, where Pontes attracted attention for her vocal qualities interpreting Shirley Bassey’s songs, and her passionate fado interpretations, at a time that young singers hardly showed any interest in this tradition. Public recognition came with the TV programme Back to the Past.

In 1991 she reached the 8th position in the Eurovision Song Festival in Rome, with the song “Lusitana Paixão” (“Lusitanian Passion”). A year later her first record came out, Lusitana. In 1993, with her record Lagrimas (Tears), Pontes set out on her own course. Although she was considered by many as a potential successor to Amália Rodrigues, the admired Portuguese fado singer who died in 1999, fado was just one of the elements Pontes was interested in. Already on Lagrimas she presented the results of her first research into the area of Portuguese folk traditions and music with African, Arab and Berber roots.

Her interpretation of “Canção do Mar” (“Song of the Sea”) was used on the sound track of the international version of the Brazilian television series As Pupilas do Senhor Reitor (The Pupils of the Dean), (1994). The same interpretation of this song by Ferrer Trindade was chosen as the main theme of the soundtrack of the 1996 film Primal Fear by Gregory Hoblit, starring Richard Gere and Edward Norton, nominated for an Oscar for the best supporting actor. The success of this film implied international recognition for the singer from Portugal.

This was how Pontes voice crossed the ocean and started to be heard in both hemispheres. Since then she has continued to develop her career in many countries, just like Amália Rodrigues had done. In her own way she contributed to what Madredeus had done for music sung in the Portuguese language to be presented internationally, by opening paths for other artists from Portugal to stages in many other countries.

The Spanish journalist Maxi de La Peña credited Pontes for having led young people to the fado tradition: “Pontes achieved an unprecedented sociological effect. Thanks to her young people have begun rediscovering fado and during the last years we have been able to witness a fecund harvest.”

Pontes went on to give concerts and made trips to Spain, France, Belgium, the Netherlands, Germany, Italy, the United States, Japan and Brazil. Her market opened up and one of the results was an invitation in 1995 by the Italian composer Ennio Morricone to sing the song “Brisa do Coração” (“Breeze of the heart”) as part of the soundtrack of Afirma Pereira, a film by Roberto Faenza, with Marcello Mastroianni, which was shot in Lisbon. At this occasion Ennio Morricone declared that he would like very much to make a CD with the singer, but he warned her that he wanted her to be more experienced and that she would have to wait until she would have reached her 30th birthday.

Active Patience is one of the virtues that Pontes has learnt to develop. While recording a CD with Ennio did not happen, she produced three more records. A Brisa do Coração  (Breeze of the heart), (1995), Caminhos (Roads), (1996), and O Primeiro Canto (The first song) (1999). Each of them was the result of research, done by Pontes personally, and showed her own findings. And each of them featured a wider group of collaborating artists: musicians, composers, poets, orchestra directors and arrangers, who have in common that they are all recognized as the best in their specific genres and fields.

In 1997 she was almost continuously on the road. It was her voice that represented Portugal at the “Yes for Europe” concert, broadcast by 17 TV stations, on World Food Day organized by the FAO in Rome, at the concert that celebrated the 52nd anniversary of the United Nations in New York, the Amnesty International Concert in Madrid, and the Festival Internacional de La Solidaridad in Barcelona

Invitations for collaborations and her participation in concerts and recordings followed. She performed next to the Italian singer Andrea Bocelli, the Spaniard José Carreras, Cesária Évora from Cabo-Verde, and the Brazilians Caetano Veloso, Daniela Mercury, Simone and Marisa Monte, the Spanish bagpipe player Carlos Nuñez, and The Chieftains from Ireland.

For her own records Pontes could count on the collaboration of musicians and artists like Leonardo Amuedo, who she considers her musical twin soul, Wayne Shorter, Jaques Morelenbaum, Trilok Gurtu, Justin Vali, Kepa Junkera, Leonardo Amuedo, Waldemar Bastos, Maria João, Myrdhin, Anders Norudde, Stefanos Korkolis, among many other great artists.
Pontes, as the many-faceted artist she is, developed her skills as a composer as well and proved to be in tune with a wide range of human emotions, elaborating themes from the philosophical poem “O Infante” by Fernando Pessoa, to “Patio dos Amores” (“Lovers’ patio”), a fado, full of humour, for which she wrote both lyrics and music. She was invited by the Greek singer Eleftheria Arvanitaki to compose a special song for her album Broadcast.

The poets Fred Micaelo and João Mendonça, both unfortunately already deceased were her first and very dear partners.

Pontes composed the original soundtrack for the fictional documentary “Curiuá-Catu – The Great Expedition of Pedro Teixeira”, a Portuguese-Brazilian co-production directed by Carlos Barreto, telling the adventures of this 17th century Portuguese explorer who conquered a great area of the Amazonian forest as Portuguese colonial territory.

Her album O Primeiro Canto, distinguished in 2000 with the Prémio José Afonso (an annual award for the record that best reflects Portuguese culture and history) was described by the Portuguese journalist and writer Miguel Sousa Tavares as a “fantastic, almost anthropological voyage to the ‘sources of sound’. He says: “Pontes and her production team re-invented, re-discovered, re-constructed musical instruments that have been forgotten..."

Meanwhile her collaboration with Ennio Morricone was getting shaped. In 2001 Pontes participated in a concert by Morricone at the Barbican Centre in London, where she sang several of his most famous songs. They also worked together at the Arena di Verona, the Accademia Nazionale di Santa Cecilia, and Pontessang one of Ennio’s compositions for the score of the Spanish-Italian co-production La Luz prodigiosa, winner of the 25th Moscow Internacional Film Festival in 2003.

In 2003, after this period of intensive work and professional development, Ennio Morricone’s invitation became concrete. In the Forum studios in Rome she recorded the CD Focus on which she interpreted vocally his famous compositions, as well as some works that he created especially for her. The result of this partnership was presented in concerts in venues such as the Royal Albert Hall in London, the Arena di Verona, the Auditorium Parco della Musica in Rome, o Mazda Palace in Milan, and the Internacional Forum Hall in Tokyo.

In June 2004 the city of Lisbon invited Pontes, Ennio Morricone and the Sinfonietta de Roma orchestra to present this work in concert. It became one of the highlights of the cultural events in the city in that year. About this project Morricone declared: "I think this record is one of the most important collaborations I’ve ever done with a singer. I knew the final result would be a success, but I didn’t imagine that the whole experience would be so extraordinary... The vocal quality Pontes shows in this record is very versatile, complete and extremely varied concerning all the aspects of singing".

In 2004 Pontes received the award for Best Latin Singer from the Spanish Phonographic and Videographic Association and the international Prémio TENCO 2004 in San Remo, Italy. Pontes won this award as “cultural operator”, for reviving the works of José Afonso and Amália Rodrigues, for her sensitive and genuine interpretation of the best musical and poetic Portuguese traditions, and for her collaborations with celebrated international composers. At the award ceremony Pontes was introduced as "inventor of the new fado"

The artistic maturity that she unquestionably has reached only made her more enterprising and curious. She continued her search for the right kind of collaborations for special projects, such as the confrontation between Fado and Tango, where Pontes shared the stage of the Centro Cultural de Belém in Lisbon with the Argentinean poet, performer and storyteller Horácio Ferrer, who together with Astor Piazzolla has been responsible for shaking up the Argentine tango tradition. About Pontes interpretation of the song “Balada para um Loco”, the poet declared “… She recreated the poem in such a way that, for the first time, I had something new to learn about my own creation. This work is a confession and she knew how to interpret the poet..."

 And because restlessness and a desire to research are characteristic for this artist, who is always looking for new possibilities to express herself, Pontes showed the result of her partnership with Greek singer George Dalaras in the Hellenic Festival, that celebrated its 50th anniversary in 2005.

At the same time Pontes was working on a new CD untitled “O coração tem três portas” (The heart has three doors) recording it live during the concerts of the new international tour she embarked on, once again bringing to the world her everlasting passion and a new interpretation of the fado tradition. 

In October 2006 “O coraçao tem tres portas” comes out in Portugal reaching in a few weeks the golden record in this Country. Dulce Pontes shows a personal great vision of the artistic and spiritual message, managing the entire musical project: composer, arranger, singer, piano player, producer, sound engineer and editor. A real monumental work in which Truth, Love and Dream give the end to what Dulce considers to be the real core of  Portuguese music: Fado, Folk and Traditional Portuguese Music and the Galaico-Portugues medieval inspired music versus Coimbra’s Fado. 34 themes to which are added images, for a total duration of 258 minutes of emotions: art at the purest state. A double CD + DVD in which the CD1 contents fifteen themes recorded in different countries; the CD2 brings together the eleven songs recorded –without public- into enchanting religious places of Portugal, in architectonical sites with acustic and atmosphere that reminds ancient times, among chapels, cloisters and refectories of the Christ’s Convent in Tomar and the St. Mary’s church in Obidos; and a DVD that completes and makes the  project reacher with a concert recorded in Istambul; the “making of” of the CD2, that shows impressive, charming and most of all effective images that make appreciate the born and the development of an unusual and complex artistic project; and at the end an interesting interwiew in Italian language.

The distribution of this new discografical work starts in 2007 in several countries such as Spain, Germany and France while Dulce Pontes is the first portuguese artist on the mythic Carnegie Hall’s stage at New York where more than 2500 people tribute her a standing ovation and where she receives congratulations from the main and important newspaper in the world “The New York Times”. In the same year Dulce Pontes is called to compose and sing the hymn of the “New Seven Wonders of the world”, nominated  on the 7th of July of 2007 in Lisbon.The hymn untitled “One World” was executed by the portuguese singer and the Catalan Tenor José Carreras.

  In 2008 this versatile artist celebrates 20 years of her career, while is still bringing her last discografic work on the stages of all the world. This work has been, for two months consecutively in the top 20  of the World Music Charts Europe, one of the most important in the world in the field of the so called “world music”. During the Summer 2008 Dulce Pontes toghether with the flamenco singer Estrella Morente, was on tour trough Spain with more than 15 concerts of a show of fusion between Fado and Flamenco, that had a public of more than 60.000 people and obtained the best comments from the specialized critics
At the beginnings of 2009 she started to work on her new CD, just edited in Portugal, will be soon edited and launched in all Europe. "Momentos" will content unpublished songs such as new versions of published songs, recorded during the 20 years of her carreer in various scenaries of the world.   
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